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to public figures; they are more vigorous than the historical recreations of any other novelist, than Dumas' Richelieu or Thackeray's Addison. Yet they never remain real for long, for there are other characters of more authentic reality to tell us so: Bailie Jarvie, Cuddie Headrigg, and all the rest. Scott's novels are the result of an unsatisfactory compromise. He is a fine novelist of action, and a great portrayer of character; and his right hand is always at war with his left. He is not so continuously delightful in narrative as Dumas, nor so perpetually rich in characterisation as Smollett. He was greater than either, but his vehicle of expression was so unsatisfactory that only by making allowances for it can we appreciate how rich his genius was.
The artificiality which marks Scott's novels becomes absurdly accentuated when we come to Dickens. The action in Old Mortality has a vigorous secondary reality; the action in Dickens* novels, except in a few late instances, is simple, melodramatic intrigue. In Martin Chuzzlewit we have one great creation, Pecksniff, and a host of delightful figures; but the action belongs to the cruder and more improbable kind of mystery